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India has had a long history as a 
primarily oral culture. As opposed to 
visual cultures where transmission of 
culture rests in visual media (such as 
drawings, diagrams, print etc), 

many ancient Indian tales, epics and 
ideas (Shaastra) were passed down 
through spoken word, their meaning 
hidden behind tonal inflections and 
changes in the voice. 


For example, in India, the creation of the 
universe is through the original 
Nada-Brahman, or “Universal sound”. 
This is in direct opposition to western 
universal origins as outlined in the Bible, 
where God forms the universe through 
the saying “Let there be light”. 


Sound or Sabda, in Indian atomic theory 
of the five elements, is a emergent 
phenomenon of Akaasha, roughly 
translating to celestial ether, a 
pervasive invsible substance that 
exists throughout the universe. 


“Sphota” 
ine radial sonic centre 
of Creation 


The mother disciplines of design as 
they stand today, Industrial and graphic 
design from whom all other tenets 
emerge, are primarily grounded in 

a strong visual culture and idea. 


For example, the term “Big Data” refers 
to the universes of information we are 
now capable of sensing and harnessing 
as a species. Yet traversing this data 
through visual means has in recent 
years given way to traversing it via the 
path of sound. 


Data sonification, a practice of turning 
data into sound via machine learning, 
has given researchers new insight into 
pattern changes in large data 
structures. 


This is why sound has become the 
transmission medium of choice in 
trraversing climate data, interspecies 
communication, complex systems and 
even nano-biotech. 


Design mother disciplines have their 
roots in the German industrial complex 
of the Bauhaus, and while this has been 
useful for creating delightful, user 
centred products, we are entering an 
age of complex systemic problems, 
where the dominant values of Western 
origin design are insufficient. 
“Decolonizing design” as this counter 
movement was called, came to 
prominence in the book of the same 
name by MIT professor Dori Tunstall in 


However, in the case of Indian design, 
the roots are firmly rooted in both 
Bauhasian values as well as those of 
those of the American Eames, who 
setup NID as the static prototype of 
every design school in the country. 


Thus, sound, ML and music may prove 
the path to a truly “decolonized” Indian 
design grammar as such, where cosmic 
information spaces are rendered sonic. 


DESIGN AS 
THE DESIGN OF 


THE SONOROUS 
AND 
THE CELESTIAL 


